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Critical appreciation of professional set works
The GCSE Dance Anthology provides the focus for learning how to critically appreciate professional set 
works. The anthology contains the following professional set works: Emancipation of Expressionism, 
Artificial Things, Infra and A Linha Curva.

You must study all four works in their entirety and be prepared to describe, analyse, interpret, 
evaluate and reflect on the works in response to short answer and extended writing questions.

•staging/set e.g projection, furniture, 
structures, backdrop, screens and features of 
these such as colour, texture, shape, decoration, 
materials
•lighting e.g colour, placement, direction, angles 
etc
•properties e.g size, shape, materials, how used 
etc
•costume (including footwear, masks, make-up 
and accessories): features such as colour, 
texture, material, flow, shape, line, weight, 
decoration and how they define character or 
gender, identify dancers, enhance or sculpt the 
body and enhance the action
•dancers (number, gender)
•aural settings e.g song, instrumental, 
orchestral, spoken word, silence, natural sound, 
found sound, body percussion, style, structure 
and musical elements such as tone, pitch and 
rhythm
•dance for camera e.g placement, angle, 
proximity, special effects.

Performance Environments, 
including:

•proscenium arch
•end stage
•site-sensitive
•in-the-round.

•movement 
content 
(actions, dynamics, 
space and 
relationships) as per 
the knowledge, skills 
and understanding 
for choreography 
specified 
in Choreography
•structuring 
devices and form 
(binary, ternary, 
rondo, narrative, 
episodic, 
beginning/middle/en
d, unity, logical 
sequence, 
transitions)
•choreographic 
devices (motif and 
development, 
repetition, contrast, 
highlights, climax, 
manipulation of 
number, unison and 
canon).

Choreographic Intent:
•mood(s)
•meaning(s)
•idea(s)
•theme(s)
•style/style fusion(s).

https://www.aqa.org.uk/subjects/dance/gcse/dance-8236/subject-content/choreography


Emancipation of Expressionism
Kenrick H20 Sandy 

The Music ‘Til Enda’ by Olafur
Arnalds, was a starting point.

The idea of emancipation of 
expressionism (hence the title) 
was also a starting point for the 
piece.

The importance of being free to 
express ourselves both as 

individuals and through Hip-Hop 
movements, is key to Kenrick’s 

initial ideas for this work

The final section –
EMPOWERMENT – was created 

prior to the other 3 sections.

Kenrick seeks to challenge the 
audience’s traditional idea of 
Hip-Hop Dance and Theatrical 

Dance

Kenrick wants the audience to 
witness and share the emotional 
journey throughout the piece, in 

order to appreciate Hip Hop as an 
art form

empowerment

Each section of the piece is a scene, a 
moment in life and the whole work is 

an emotional journey.

The theme of order and chaos runs 
throughout the piece and exists to 

highlight the restriction of individual 
Hip Hop style
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The costume is designed to represent 
the Company and is worm by both the 

men and women group. It is casual, 
styled to enhance the shape of the 
dancers and is intended to create a 

‘clean’ look.

An intensity of blue 
light from above the 

stage. Creating a wash 
of blue in the centre of 
the stage. The edges of 
the stage are not lit and 

this helps bring the 
focus inwards to the 

dancers in the middle.

In addition to 
the wash of 

lights, spotlights 
from above are 

used to 
highlight 

individuals……

…and groups, 
each with their 

own spotlight.

Blackouts are used 
for dramatic effect 
and create a 
distinction between 
sections and 
transitions



Artificial Things-Lucy Bennett 

Scene three is the final scene of 
Artificial Things. The undertone 
of the scene is about the 
characters coming to terms with 
life’s limitations - we all live 
within certain confinements, and 
we are subject to the gaze of ‘the 
other’. The characters acting out 
this sorrowful but peaceful scene 
are still constricted within a 
snow globe that signifies these 
ideas. Within the scene however, 
the characters find a resolution 
by coming together, and as the 

scene comes to a close, they 

surrender to the fact that we all 
have to live with individual 
regrets. 

For scene three Andy Higgs wanted to create a futuristic atmosphere 

acknowledging that time had passed and that the old ways had broken 

down. He used the whole of the piano both inside and out to create a 

cold, ambient sound. He also used the sound of the paper snow and 

incorporated other sound effects such as a distant rumble, wind and 

footsteps through snow. Elements of the song ‘The Sunshine of Your 

Smile’ were mixed into the atmosphere often sounding distorted or as if 
drifting in on the wind. The final section uses the full version of the song. 

Designed by Chahine 

Yavrovan. For much of the 

piece the lighting focuses in 

on one or two spots. It opens 

out in the middle, with a blue 

wash and warm and cool side 

lighting before closing down to 
another spot for the final solo. 

Designed by Anna Jones. The set is influenced by several paintings from 

the ‘Unknown Secrets’ collection by Goran Djurovic. It consists of a 

crudely painted heavy backdrop in which paint looks as if it is running 

down the canvas. In scenes one and two this is painted with brightly 

coloured strips, which are removed for scene three to create calmer 

visuals. This scene change signifies the change of mood. The vitrine is 

on its side with a snowdrift inside the cabinet. Paper snow is scattered 

on the ground in a diagonal from the vitrine to Laura who is downstage 

right. In front of the vitrine there are two stools and a headless suit on 
mannequin legs perched on a third stool. 

The dance floor is a light grey and around the edge is a wooden frame 

reflecting the colour, shape and restriction of the vitrine. This emphasises 

the fact that the audience is looking into the snow globe of artificial 
things. 

Designed by Anna Jones, the 

costumes are a wash of blue and 

green, merging with the 

backdrop. It looks as if paint is 

running from the garments, which 

is a reference to being stuck in 
one of the paintings by Djurovic. 

20.00



Infra-Wayne McGregor 
“Under the brown 

fog of a winter 

dawn, A crowd 

flowed over London 

Bridge, so many, I 

had not thought 

death had undone 
so many.”

Contemporary 

ballet.

McGregor’s dance 

style is distinctive 

for its speed and 

energy and for the 

dynamic, angular, 

sinuous and 

hyperextended 

movements that 

push dancers to 
physical extremes. 

The title Infra 

comes from the 

Latin word for 

'below' and the work 

presents a portrait 

of life beneath the 

surface of the city. 

This abstract ballet 

delves beneath the 

surface to present a 

moving meditation 

on human 

interactions. 

Infra is about seeing below the surface of 

things. Quite literally in this case, below 

Julian Opie’s design. You can see people, 

walking in the street. Infra is about people 

and the choreography has found a 

pedestrian language which is recognizably 

human. When you look at a body on stage, 

you have some understanding of what that 

body is doing. The piece is about inferences. 

It infers particular types of relationships and 

therefore the emotional content implies 
itself. 

One of McGregor’s choreographic aims is to 

help the audience’s eye in watching a 

complex structure. But in Infra, McGregor 

has purposefully left open the full visual field 

to let the audience make their own 

selections
. 

12 dancers (6 male / 6 

female)

Brief appearance of a 

crowd who cross the 
stage. 

Music by Max Richter 

(performed by The Max 

Richter Quintet with 

Jonathan Haswell).

Sound design by Chris 

Ekers.

The score mixes 

melancholy string 

melodies with electronic 

sounds and everyday 

sounds such as train-
whistles. 

Costume designs by Moritz 

Junge.

Fitted shorts, vests, t-shirts in 

flesh, black, white, grey 

colours for the dancers. One 

female dancer wears a short 

wrap-around skirt. One male 

dancer wears long trousers. 

The females wear pointe 

shoes,

Street clothes are worn for the 

brief appearance of the crowd.

Lighting design by Lucy Carter, 

with whom Wayne McGregor has 

developed a strong creative 

partnership.

The lighting, which relates closely 

to the structure, lights the width 

of the stage and often focuses 

downstage. Occasionally dancers 

are lit by shafts of light and at 

one point 6 rectangles of light 

frame 6 duets. Colours are used 
to highlight different sections. 

Set design by artist 

Julian Opie.

An 18m LED screen is 

placed high on the 

black back wall. It runs 

the width of the stage, 

along which there is a 

mesmerizing flow of 

electronic walking 

figures. 



A Linha Curva- Itzik Galili

The work is filled with rhythmic pulses and 

blends samba, capoeira, and contemporary 
dance technique 

A Linha Curva means The Curved 

Line in Portuguese. The stimulus for 

the work is Brazilian culture. Galili

wanted to create a celebration the 

Brazilian way of life and the ability 
to live in the moment. 

The intention behind the 

choreography is simply to have fun 
- but there are also a few 
contradictions, as touched upon in the 
title.
Large ensemble sections of vibrant 
Brazilian inspired movement are 
performed in regimental straight lines, 
creating a sense of samba parade. 
There are also a number of narrative 
sections that through the 
choreography present observations of 
how Brazilian men communicate with 
women, for example men in tribes 
hunting the girls as well as showing off 
and competing with each other. 

28 dancers (15 male / 13 female) 

23.00

Distinct parts to the piece that are 

made up of big ensemble dance 

sections interspersed with scenes 

that have more of a sense of 

narrative and character. The big 

ensemble dance sections involve the 

dancers performing a series of 

repeated phrases in a number of 

different formations that are dictated 

by the grid-like, multi-coloured 

lighting. The more narrative scenes 

do not feature the grid lighting effect 

and it is during these sections that 

Galili explores the competitive nature 

of the males and how they relate to 
the women. 

The music is written by Percossa, a 

percussion group based in Holland. The 

music, which includes vocal sounds, is 

played live by four percussionists and is 

influenced by Brazilian samba music. The 
dancers also contribute to the vocal sounds. 

Designed by Itzik Galili. Male 

and female dancers both wear 

black vests with different 

coloured Lycra shorts. The 

colours are carnival inspired 

and enhance the impact of the 

lighting. The shorts are made 

out of wet look Lycra and 

come in ten different colours. 

This uniform look adds to the 

feeling of equality in the 
ensemble sections. 

The men wear metallic disc-

shaped collars that reflect the 

light for the opening of the 
dance. 

Designed by Itzik Galili. The different coloured and timed lighting creates a chequer-

board effect on stage and defines the lines and spacing for the dancers in large 

ensemble sections of the piece. The timing and cues for the lighting is pre-
programmed and so in a way dictates the speed and pace of the dancing and music. 
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